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Visible Translator’s Transnational Tour:
From Margot la Balafrée to Viper Ring

Chen Shuo-win

Abstract

This paper examines various translations of a French “roman policier”
(detective novel) entitled Margot la Balafrée (1884) by Fortuné du Boisgobey
(1821-1891) in England, Japan and China during the turning point of last
century. The translation of the text from French into English, Japanese and
Chinese resembles a transnational tour, and this boundary crossing involves a
complex negotiation between different cultures, which can be seen in a great
number of discrepancies between the original text and its translated versions.
This paper firstly argues that the translated versions of the novel can be read in
the cultural context of the global trend for popular consumption of exciting and
mysterious series stories which were related to the prosperous print culture in
big cities. This paper further compares the French, English, Japanese and
Chinese versions, observing how these translators rewrite the details of the
story according to and under the influence of their own culture, outlook, and
translation strategies. The role of the translators can also be seen from the study
of the discrepancies among these versions. In the end, this paper will show that,
the discrepancies and differences, especially in the Chinese and Japanese
versions, illustrate how the translators have struggled between the new and the
old, the Western culture and the Eastern culture, revealing their modern cultural

imagination. Namely, their translations are not meant to be loyal to the original

*  Assistant Professor, Department of Chinese literature, National Chengchi University.
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text, but serve to reflect new purposes in the transcultural journey at the turn of

the century.

Keywords: Viper Ring, Zhou Guisheng, Fortuné du Boisgobey, translated novels

in the late Qing Period, cultural translation
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1903 4 » JEFEZE (1873-1936) 1E CHi/Nast) (56 8 5% » 1903 4 10 H )
b ERRE SR AR/ N (FEIERE ) - T R A (SRFEA - 1866-1910)
AFEG - HEE CRVINR) AT (B8 24 58 - 1906 52 1 ) 5R58 - /N
FEHEHEIR - SRt AMEZ AR (Judnarsg) - S LUEIROT B - R
B B T RBBI A A AN o BRI B AR - %1
H (JURaTeE) 32 (FHIERE) MR ; PRI T/ RS -
ST LT A SRR B M TSRS - (FRIERE) R
Hh B P SR AR B R

TRy B FHIRERRI PG TR NRAERIE - (e ) Sk [ A
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SRS AR B FE R « AN SGHESE T Hh NERATE SR S ~ S fEE
SCRMEE B JEIREZE p SOERE < LR AR - RERETS (FRIERE) WUEE TR -
WERFIEEEERY @R R - X EEEA 2 B TR -

BRTLEE  BRERFARNMEEEZSIN AT (FEIERE) )
A R AR SUEE &= - WK BAE—@EE S0k (transculturation )
HIREZE R 5% - IMBA LETIHD (FRieRs) RO — BRI THRAY S LR -
RSB Ry » 3B LAY R AR AN R SCAKEAY - RUFREREIRY T EER N
(roman policier) ~ Ty " Z&Edf/ N6 | (sensational novel ) ~ H AHHIGRFHA
0y TEERENES/ N o > BRIE R T P EER R N L - DL RS ERE AR

il

VoMl (AT ERTEZXE)  WRHE - BEAC (GRYELYZXE) (B0 B
XZ A - 1994 %) H 8788 -

PO GEREEMEONAA ) (SEXEHK) 1996 £ 4% 3 0 H 85

POTHAREERFATUHENBEARRIARR  RUTHBATHRERAFTHR - #
XA - () REBNDE  RERFARAMNR (UFFHE) - L MET -
(BB AN — AR AW NEEMRA) (F: FREM 20124 ) H 117

Y HEABLFAL (Fernando Ortiz) # 1940 FRYLEAFEH R EHIRE "Bk,
(transculturation ) ##E4 - sk " ¥ 30fb o PR iR B BE w2 — (B SUIL 1 7 — B SUIL B s iy
@A o XCEWFEEE (Angel Rama) M EBAEAE fEE T XM XLHHEL -
Dzt B XEZWMEECHERFT RS RMHTE BB EIRRIXMERER
BUE WA BRI M2 L A B T CLAIE o 7 Angel Rama, Writing across
Cultures: Narrative Transculturation in Latin America, trans. David Frye (Durham: Duke
University Press, 2012), p. XV o
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AL HTHE

BESh - anEERA TSN - FEER—EEE R - AASCRSORINES S
TR BhEREh - JRERHILAEB)M: - ACTHEICHTSE (FRIERE) (MBGHT TR
% - B ERBHESATE R TE) LR B ZE. (RGBT A ) Pl
ORIREIGSES - R LRSS ~ SR - TDUFEE (FRiERE) erhsoRiEE e

ASLIFRRPIARTRSY o B —Er 5% (FRIERE ) L 2KIE < B TRIHER (i
THIEGHC) PR ARVHEREIERE - (LA ~ SISl 19 iR -
20 {HHC A RRE AR S SO R B AL T & - 25 =30 BRET IR

P MEEHAR 9 BAEXLHBE TG SE YL AANEMABT - E5ELE
EBSRH LB - % H R HEERBRAT XL (potboiler ) #y A8 2  Jonathan E.
Zwicker, Practices of the Sentimental Imagination: Melodrama, the Novel, and the Social
Imaginary in Nineteenth-Century Japan (New York: Harvard University Asia Center, 2006), p.
1530 jksh > FHSHREL—FWHHEIRER  FEIO-20BLZRCHLEEHE
h—HETEESRARXX LWL F BT o Agun Appadurai, The Social Life of Things:
Commodities Perspectives (Cambridge: Cambridge University Press, 1986) o DLk £ # £ 2k 1k
BEFEEBXCRAAEHE T AL NREEXELETHAR TAEEE (BT
ko BN A (WEFR) (East Lynne) B (Z4 W) > 1861-1935) > (F#H X
L) %108 (2013412 f ) H 117-156 «

R AR T H AP SO E  A AT I  B SCILIR A P TR BT EE MR
XEFHY > ETHBERHWER L TRENREES - AR W IR E LA
MEEN g o A () R4 (Rudolf G. Wagner) 2 - $E/R & « (FEIHY " HE
TR THENRSCERGFBEZAE (=) (REBHLSELER) % 3 # (2012
FI120) B49 - MERLRE L= THFRFFHEUCREWALF G - EAR
FHaEE g EERER AL LR AWAEAE A BT EHEETR A
A= /] o H, Hsiao-yen Peng, Dandyism and Transcultural Modernity: The Dandy, the Flaneur, and
the Translator in 1930s Shanghai, Tokyo, and Paris (New York: Routledge, 2010), p. xi ©

7 E % (Antoine Berman) {4 B - Wb BARAGR LM F LT FTAPER L
i B A 28 3% H. Antoine Berman, Toward a Translation Criticism: John Donne, trans. Francois
Massardier-Kenney (Kent: Kent State University Press, 2009) o



#EG G EBATHK - A% CEWH D (Margot la Balafrée) 3| (F¥HE) 327

TEFaE S HPEEER S S B b, - G HEE SR e TR (GRiERE ) AR - 250
B RIRET 15 Lot b B GRS A AL RN SRS B L R B S = 2 R -
—FEESH

(iehs) TEEMmRA AR - R (EIERE ) JEAR TR - EREEEHE
WMEEP R K BIRFAIIAEE - 2K - IR (Patrick Hanan) 1E
HiTehieE] - B FTERREARIE 2 R - 52 Fortuné du Boisgobey
(1821-1891) » #BER R RIRELL « AHE R ~ CIFERFLLSE > IndEH (FRie
&) BlRd N (JEMmIEIR) (Margot la Balafrée » Paris » 1884) gy »
T IR ZE T AR A IR AN T P/ VB S BER gz b ) (Un the Serpents’
Coils » London » 1885 ) » *AREF BEEthAAHRIRISE « 'S4 NRINVE H SThA -
HIRBART (1862-1920) #%< » R 1891 FEAERGIHIIR » 4k (A X) -
MmigARRHEE BARE I —IEIES - FEEE CEmIBH) sS—x
A (EZIETIZCEEY (The Sculptor's Daughter » 1884 ) o !

SRR 19 MHARIEBIESE RIS » (R TIER - 280l
P~ JUTREREARAETE AR - BESZEGH 5 MR ES o A B S — (S RS
JfEE B (Emile Gaboriau - 1832-1873) AHEENGE - M fnfH B EANRAE
Wi IR 2 AR EE « RIRE LERY/ N - BR (FEEERE) S - a2 EEE R
S BREEEDE ~ R 0 ZHHEARERE - WIE AT EREVIIZ R (£
ATF) (La Main Coupée » | CGhHERERR) 28 36-85 5% » 1903-1906 ) ~ iy
-3 (8IS ) (Le Viai Masque de Fer » EESTHJR > 1906) % » &+
ZHE - 1 (JEHEHEGHK) (Margot la Balafiée) JZRIR LY 1884 FAEELER
HE IR/ INESE AR R A S e,

THEIAIBRE LS - R DIEE (BIERE ) WEEEEEA/NS - ARimfE
FAENRFEE S EEEA Y ? BKEE o BER T (HEERIER) —FHrYE

SUEEEA  (PEMREECEMR) (RE ML MR 0 2005 4 ) H 294 -

° Patrick Hanan, Chinese Fiction of the Nineteenth and Early Twentieth Centuries (New York:
Columbia University Press, 2004), p. 153, 160.

12 Shao Baoging, “Les Romans Policiers Francais Dans La Chine Du Début Du XXe Siécle,”
Le Rocambole: bulletin des amis du roman populaire 36 (2006): 107-113 o @ ## F B H 7 &
REGHEETWHY -

UOCH) MR  (HAREEERRNLE ) (R BEER 20024 ) 4920
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% HLFG 1885 AR Vizetelly HiFREY " AR LR B EEEEE)/ NG L (Du Boisgobey
Sensational Novels) 5Ty (lElsc ) Fb - LGS TR 52

(Laura E. Kendall ) 1884 fFHYEEA (HEZIEMAYZC 5 ) (The Sculptor’s
Daughter) » 1/ NRBEAZ B SCECET - ATRESREREAERY (FHAERE) BRE
TEMEH RSSO (ks ) 3 -

PLAN - SRFE ATREFE Y - MIB IR 280/ N LB S H H SO -
KIELINERZE H SRR AR - (EmIEHR )Y —EHIIHSGEAR (AEX) »
A 1891 - HIRR » B BB IR - BIEIFAZE AAny N R B o - EIT
JRVEEL H SCileAS » ] DI B B IRE M 7 A A dil) - i3 A= uBhEE (), R
AR - (HEEK NS A4 H AL WA RSG5 /N

"2 M Laura E. Kendall B 32 0y 3238 B B9 87 7 310 W K B RO B IR > 4 Al % Fortuné
du Boisgobey, The Sculptor s Daughter, trans. Laura E. Kendall (Cleveland: Arthur Westbrook
Company, 1884); Fortuné du Boisgobey, The Sculptor’s Daughter, trans. Laura E. Kendall
(New York: G. Munro, 1884) « 2 Z W3 » L& & & The Sculptor’s Daughter » T 3 %
The Count s Ring.

CUORABEBREEET RRENEFEERL BT FEIRE (FWE) HERERER D
the Serpents’ Coils 4} » L/ N R SCH B 3% > (e @A 2R VT B 3L B R £ BE P 2
RIEHESEAR > HE In the Serpents’ Coils —%& o 56 » /N 38 B R SUR B3 7T LA
3R BT A A P & — % b B E SCBL SCAE ¢ “Mon pére, tu as mis ta cravate de travers.” (Fortuné
du Boisgobey, Margot la Balafrée (Paris: Librairie Plon, 1884), p. 1); 3£ X kR 3% % : “Your cravat
is all awry, father.” (Fortuné du Boisgobey, In The Serpents’ Coils (London: Vizetelly, 1885), p.
S ARERR:TEE WWHTEEFHELREER ? 4 ((#) Fortuné du Boisgobey # -
AL HEEES  (FwE (U HE) (M FRER1914) B9) AL
bR P SCRRE T AH RIS B T BESURBAW T 2E ) (all) o b4k AT
FAZ—EWHEME (Contede Charny ) WHXFH > AR FHAIHRF > WHEX -
T # In the Serpents’ Coils %1 The Sculptor s Daughter WAE T~ |t L E A M E LR ELL ¥
AUBBAWEAEFRABEARRNE > RAMARAFEANER - WRZLT - The Sculptor’s
Daughter 3#438 % % 8% 3% SUR A 5 In the Serpents’ Coils R & 345 #i% URE T 7] - Wi A A&
4 W 3E QA In the Serpents’ Coils 33 ARME > AR FE SR < lh—F R > ABE—fl
T ADNAABER L LAXHREER > AR B EBURRA - % UR XME: “Quias-tu
besoin d’un marbre du gouvernement, maintenant que nous sommes riches?” (Fortuné du
Boisgobey, Margot la Balafrée, p. 2) ; In the Serpents’ Coils 3 SR AE : “Why do you care for a
government commission, now that you are rich.” (Fortuné du Boisgobey, In The Serpents’ Coils,
p- 5 EAXMARRXABTE > FARLERL " WAHERSHWET  HRWEFRAEHT -
REA BRI B HATEYR » 5 ((3) Fortuné du Boisgobey # - FA 4 3% - {6 H B R4 -

(FwE (Sh+A)) - B 2) FRHE In the Serpents’ Coils —F —4 > ARy " 8T, %
BT AR TR ] R AP SRR E B In the Serpents’ Coils
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546 - HChy GEmEGEC) - BIRBRSIREFTEN (AR X) » EXE
YRk - BERAAIRHERTSE - SR E MRS A (RERIRTZ58) - M BLAE
1905 4F- » /NSRRI B HERSOE R I H FEATRIEY (REE ) - PlEIEHRA -
LE¥f - BAEIRE IR IR MR AN AR SS I Y 5 HL 1905 S/ Ntk
kRS (CRERC) e Bl CJEmEsE) A AR A2 R AR -

e BRI Rt ARy IR ) - 5T SRE - KSR SR -
FERCRy SRR - 2B h BB AT » Pb—SORIERTT - 34— 28Ry
B SALTRENE MR 22 5 1 5 BRSO oSCflEE - (Fieks)
P CEFIERFFZ RS - SEHETE RAFRES ~ SCREH] ~ SRR
fpa Bl A ) - BEE IR - DU EORE—DER AR LS R S Bk
i o BHELChEE R A o R S5 SR SR T

= ~ FRERVEE4E - Margot la Balafrée FUZIKIRTT

CEmIEH) FTEEARRELE 19 RS ABIESZEGIRY/ NRSE - i
S 40 LU SR - [ 1866 AE R I + MBI T 60 HELLLE
(/NG - " R R F A/ NS (roman policier - XA Ty
A/ NS roman judiciaire ) » HLACHE # BURAKIEHE « SRR I
B+ 2o AE b3 - I T B AE) {58 R e d /N2 ER A ) (Le Petit Parisien ) »
18 e VR B LR BE 2 T RGN
wE Zefatt - 19 fHRcrhdl - R TSR e H B - Sl N (le
feuilleton ) 5§ s ok B SR BT AN W] BB R B0 00 - e T SR
FEEHERIYAERE o Ry T RSN IR B A S - (SRR T d#E N - 1E
19 A HAfE R %08 - A{FE (Alexandre Dumas » 1802-1870) {FERGAEHR

HOUH ) ARG (AR E KRN E &) H 4920

PN AR  (BR X)) (L N 1905 4 )

1 Sandor KALAI, “Hybridité du récit d'enquéte chez Fortuné du Boisgobey,” Romantisme 149
(2010): 53-63, http://www.cairn.info/zen.php?ID_ARTICLE=ROM 149 0053#pa3.

17" “feuilleton” 2 4§ > ®.# Larousse. Auteur du texte, Dictionnaire mondial des littératures (Paris:
Larousse, 2002), http://www.larousse.fr/encyclopedie/litterature/feuilleton/173297 o
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FH#E Z#1% )( Les Trois Mousquetaires )~ T4 %k( Eugéne Sue» 1804-1857 )
1y (EEERHBRES ) (Mystere de Paris ) BERG75 [BSPAIEAE] - T L3S SEaET
b DUUIE ~ R T REREER N 2 H R i S Gy — T -

TR/ NR DAV AHERE ~ (SRR - B R 5 » P HL LR BB (T T 5L
{LEERERE - TS MR C IR S R RE A 1/ Na BRI B - R
faH - A 19 A HHIRTERSAE 2 » HATME R B LS55 7 (Lecoq)
B EANIVES, - A T BRI ES NRF I TR, » AR — R WiAE
19 THAD i AR R R A SO T - RIS — T il - >

R PR Eefr s BRI EPR A b 28 H ol - St HE R - BES
BB DT HAE AL G R = dee IR - 5 IAARS - T RS R T — (e i e R 77
HIEE - JkBEA: (Charles Dickens » 1812-1870) i FEAIR S LLAY/ N
10y I N1 | BiE o ey

At — AR E - — B AR R - — 18 b By LTl F
A —BRRERA S — AT 3R - — A K&

* #£4 %%k (Tzvetan Todorov ) EMHF /NI B ST AT 2\ B - AR - M DNHER L
WA AT B WA E > 35 F Tzvetan Todorov, “Typology of Detective Fiction,” in Modern
Criticism and Theory: A Reader, ed. David Lodge (London: Longman, 1998), pp. 159-65 -
Walter Benjamin, Charles Baudelaire: A Lyric Poet in the Era of High Capitalism,
trans. Harry Zohn (London: New Left Books, 1973), p. 43.

* 3% M (Daniel Fondanéche) 3% - LIS A REM U NRE SR - W WBC HH -
Daniel Fondanéche, Le roman policier (Paris: Ellipses, 2000), pp. 5-12.

Howard Haycraft, Murder for Pleasure: The Life and Times of the Detective Story (New York:
D.Appleton-Century Company, 1941), p. 105 = 42.4% ( André Gide - 1869-1951) % 35 i b
WA ol B R RN e i S5 4% (pioneer ) 47 # 78 7 ( Conan Doyle ) bt 1~ E  André Gide,
“4 mars 1943,” Journal, tome. II, 1926-1950 (Paris: Gallimard, 1997), p. 205.

Nina Cooper, “Three Feuilletonistes: Paul Féval, Emile Gaboriau, and Fortuné du Boisgobey,”

21

22

Cerise Press 3.7 (2011), http://www.cerisepress.com/03/07/three-feuilletonistes-paul-feval-emile-

gaboriau-and-fortune-du-boisgobey/view-all.
2 B 5k :“There is one thing which we must, some of us, admit, that M. du Boisgobey is, on the
whole, amusing. For my part I can forgive a great deal to the man who amuses me. And,
unfortunately, there is another thing which we must, some of us admit, that M. du Boisgobey is
long. What a sensational novelist that sensational novelist would have been if he had only
‘boiled it down’! Of course, the exigencies of the ‘feuilleton’ method of publication precluded
any suicidal tendencies of that description.” Charles Dickens, “Sensational Literature,” All the

Year Round no.195 (1892): 296.
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—AEREER AL E B E— 8 BARCGEF RIS
HETF) ARG AEREH AR ERGEE > T RL G EN
B feffa—HF{ T BhskFHOESA
HRPEAE - BARRITT > BARGE SRR SR TIRGT
V5o ARG B > SATAG TR, Ba EEey - AR
By Ry REH by

CEmETH) HRER A AR O S E/ N iy 2 Bl 20 5 Camille
Gerfaut (3% : #054) fHIKRyaHURMEZIZE Tiburce Gerfaut (J&JEE © FEGiE )
RERRRIT - BAMEAY NEE - BRI - 426 Jean Carnac (JHFE -
BRZZAER ) SRR - /NIRRT E T~ B8R - s
25 T REREA R 2K ] - (B — 4 SERENY 2L [ Margot ( B[ILE 44 H iU EERK -
JEIEE R ) B - MR - BEAERINKRE - BEA KBS -

TEA/NEAE B AR PR A 5B - AR HA AR PR = EEY /NG
HRT B Ry T Bl /NS ) (sensational novels ) 547 < FragRy T & &)/ N

('sensational novels B¥, sensation novel ) » F5HYEAE 1860-1870 FAF L FIHEZS
A REIRF T 52 v ZE FE RN GE A G @ A i R - i EREE E L& TR
S35 ~ Fiat - BOVEREEINEISHE - PH Pt A T LR - A
L EAT AR (Wilkie Collins » 1824-1889 ) HYFEfL © PR ELHYE AN -
BT s N EAARIRREE ~ B1E - B Rk SERRL - R AR
R NRATS T IRDU AT TIAFEHERY » (RESERY /Nl BRI - *7F

2% “Give him a murder, a mutilated body, a fast young man with a good heart, a selection from the
demi-monde, an ingénue, a duel, a diving bell, and a game of baccarat — with these and a
villain (who generally cheats at cards), M. Fortune du Boisgobey and his public are content —
It is not very high art — far from that —but you go on reading because things really do occur
in the tale, because you are curious, and because your curiosity makes you forget your work,
forget your sorrow, forget ‘problems.” metaphysical, social, financial, or religious.” ¥, Andrew
Lang, “Literary Anodynes,” in The New Princeton Review no.5, ed. Charles Hodges et al.
(New York: A. C. Armstrong and Son Publishers, 1888), p. 150 o £ g 3% o

% Winifred Hughes, The Maniac in the Cellar: Sensation Novels of the 1860s (Princeton:
Princeton University Press, 1980), pp. 4-5.

% JE{fF : “The Standard says: ‘The romances of Gaboriau and Du Boisgobey picture the

marvelous Lecoq and other wonders of shrewdness, who piece together the elaborate details of

the most complicated crimes, as Professor Owen, with the smallest bone as a foundation, could
re-construct the most extraordinary animals.” ” Fortuné du Boisgobey, In The Serpents’ Coils
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af i SR B HE 25 F PR ST RE T fr K B E — R BT ~ R~ AR
A RARESCRR - S2EMIRH - BN T R E R RS -
TAAMHESR A & A BRI EERE  RERVAGER - S5 BBt & T AR LEE
FHE ~ B > PERIA TR B EEARE o 7RG GETEEEO)
RS B AR P — R S - /N AR 508 T IR
iy > SO R IR 2 5 S R SR L ACKIIE R - H CRVASIR A SRS
TSR AR BRI 5 /BRI ERARAE S IR ZE R - E_ BT
AT N YA SRS H B S o - /N R APIERE
T 5 R AR T A 25 T IR Y 5 i sy BT A i U Ry NS o
R ERZ TR R - GEHER) BRSO T Ealt s LS
IOES N
BR TSRS FSL - (GEEGE) 1E 20 HHlZ AR IR TR THA -
FARETRE IR - 1891 SRHIRR - FRAEIRTE 2 HAWITARHIIE 2 PSSR
Ay RAEERTEEERERAPE /N - R N sE 70 20 - T
ML Hh RS T HE SRR E LIS, o % H ARG R
(1868-1912) ENMASELNFRE - PO TMRE/ NstRAT » P IH IR H A S
ST/ NS AT TEURIELE ~ (EE 2R HERFEAUCRIER - 5 T
ZUNSL ) R - WIEREIN DA A BV P T EER NI - B8 5 1R
/NSRRI S B N B PR AT B - ERE R - L DIREREE A
(SR N ERR RS R s &t - N - A IRENYE - RS EPE S

WEZF, p. LUTA X BT > HRTXME - GEMXERENA In The Serpents’
Coils B B 7 o

Deborah Wynne, The Sensation Novel and the Victorian Family Magazine (Basingstoke and
New York: Palgrave, 2001), pp. 2-3.

P HRAERLREFAT SA(HIPRFE (BLRFABIMLOTHN (KT Z—%F
1988 4 ) 2 & Jk & P 3% # Du Boisgobey 1k - 5K & 1% & ($k1B W) (Le Viai Masque
de Fer » 1873 )

Joshua Mostow, ed., The Columbia Companion to Modern East Asian Literature (New York:
Columbia University Press, 2003), p. 54, 59.

Mark Silver, Purloined Letters: Cultural Borrowing and Japanese Crime Literature,
1868-1937 (Honolulu: University of Hawaii Press, 2008), p. 61. Mark Silver, “The detective
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“Mon peére, tu as mis ta cravate de travers.”

“Ma fille, c’est ta faute. Tu sais bien que je n’ai jamais pu m’habiller
2942

tout seul.

SR

“Your cravat is all awry, father.”
“It is your own fault, my dear child. You know very well that I never

been able to dress myself without help.” (In The Serpents’ Coils, p. 5)
10 FEEEZE e B R SRR nIB M ERRGIR L - JRCUEERR S
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42 Fortuné du Boisgobey, Margot la Balafiée, p. .LLTE| T BB - AR E » B M
9831 B Margot la Balafiée B B # o
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B Wk The Sculptor’s Daughter B8 2 : “Your cravat is all awry, father.” “It is your own fault, my
dear child. You know very well that I never could dress myself without help.” &, Fortuné du
Boisgobey, The Sculptor s Daughter, trans. Laura E. Kendall (New York: G Munro, 1884), p. 7 ©
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4 Mark Silver, Purloined Letters: Cultural Borrowing and Japanese Crime Literature, 1868-
1937, p. 59.
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Camille la Iui a accordée de grand couer, car elle a été touchée de
I’intérét qu’il a pris a ’infortune de Gerfaut et des soins qu’il lui a
donnés. Camille s’est fait raconter par Graindorge la lugubre
aventure, et Camille souhaite ardemment qu’on retrouve les scélérats
qui ont tendu le guet-apens ou son pére est tombé. Elle réve de le
venger, et elle s’imagine que ¢’ était a lui personnellement qu’ils en
voulaient. Elle va jusqu’a croire qu’il a été victime de la jalousie

d’un rival en sculpture. (Margot la Balafrée, p. 58)
By

Camille granted the desired permission very cordially, for she was
grateful for the interest he showed in her father's welfare as well as
for the excellent care he had taken of him. Graindorge had also
related all the particulars of the unfortunate affair to Camille, and
she ardently longed for the capture and conviction of the scoundrels
who had done her poor father such an irreparable injury. She longed
for vengeance, for she fancied that the plot had been planned for the
express purpose of injuring him. She even went so far as to believe
that he had been the victim of some rival sculptor's jealousy. (In The

Serpents’ Coils, p. 30)
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Ny char, ny destrier,
Rien que mon bras. (Margot la Balafiée, p. 171)
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% «“On peut avoir dansé le cancan a 1’Elysée-Monmartre et assister, peu de jours aprés, & une
réunion musicale et bourgeoise dans un salon honnétement fréquenté.” (Margot la Balafiée, p.
178)

T B fE : “Elle recevait surtout des bourgeois aisés et des artistes. Elle semblait s’étre donné
pour mission de fusionner ces deux classes qui n’ont aucune affinité entre elles, et elle y
réussissait souvent, car elle avait déja marié a des filles de commergants deux peintres, trois

pianists, un baryton et quatre ténors.” (Margot la Balafiée, p. 185)
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Picked up one day while lounging about the outer boulevards by
Gerfaut, he had devoted himself to him as a dog devotes himself to
his master. He would willingly have died for him; and he had sworn
to wreak vengeance upon the scoundrels who had destroyed the

sculptor's sight. (In The Serpents’ Coils, p. 36)
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Et puis, grommela Colache, le vitriol...... il n’y a que les femmes
qui servent de ¢a...... et elles visent toujours aux yeux. (Margot la
Balafrée, p. 51)

PSR -

“Besides, it is always women who resort to vitriol throwing,”
growled Colache. “They invariably go for a person's eyes when they

fight.” (The Sculptors’ Daughter, p. 39)
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